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Having spent a year away from from family, friends, church, and art school, I am now shifting my creative practice in a new direction, inspired by the new spheres of friends and faith to which Switzerland has introduced me. New contexts demand of us (often in less-than-gentle ways) to build 

bridges, between our own understandings and those of others. For me, in Geneva, this conversation 

was largely along the lines of faith. The city's rich heritage connects also to my own (Canadian) Reformed background, which has its roots in the theologies of such 16th-Century Protestant Reformers as John Calvin. Today, Geneva retains an international flavour, as the place where not only secular bodies like the United Nations display their arches and fountains, but also where the World Council of Churches has its home. Through this body, a unity is sought amongst the the hundreds of diverse traditions, denominations, and fragments that define the Protestant agora: unity under the banner of ecumenism. Although my work in Geneva was website development, my context was Action by Churches Together, an ecumenical alliance for Humanitarian response. 

Although cooperation between people of Lutheran, Evangelical, Anglican, Reformed, and Methodist persuasions may make sense to beaurocrats in Geneva, in reality each local tradition retains unique forms of exclusivity, shaped by its own history. Methodists have their hero, Wesley; Evangelicals tell you you have to get saved; and Anglicans are coming to terms with sexual orientation. For us as products of the Reformation, we cling to our high view of the Bible, the book that all of Christendom has in common.

Faith can be be wonderfully paradoxical. It makes you convinced about things you can't see, and hold views for which the only evidence you have is faith itself. Sometimes I just cannot see the point of some of the arguments that Christians have amongst each other. But it is very richness of the Christian story, the beauty of the dance, and the hope in Jesus Christ that keeps me involved and committed to responding to the grace of God. That response flows out of a responsibility: to bring glory to my Creator.

Aesthetically, I'm building bridges between (digital) photographs and paitings, between large scale holistic understandings, and local, zoomed-in fungi-in-a-petri-dish realities. Each of my pieces follows a process from traditional to digital and back again. I produce a drawing or painting, digitize it in high resolution, and then enrich it with digital photographic texture, either gathered for that purpose or drawn from my library of imagery, as it pertains to the subject. Finally, the image is printed on appropriate media, and potentially re-worked with the same or traditional means (I may well decide to embed wire-sculptures into the completed prints).

My abstract digital prints will be based around the central Christian paradox of the cross. On it converge several dichotomies in which I am interested. These can be mapped onto the vertical and horizontal axis of the Christian story. The Biblical Testaments correspond to an old covenant and a new (or, more accurately, renewed) covenant, which pivots around the Christ event. This central reality is the focus for my discussion of Old testament methaphors, symbols, and word pictures, as they are fulfilled, or enriched or renewed in the latter. The relationship between Creature and Creator also happens along the vertical axis, and stands as a counterpoint to the linear narrative in which we are involved.

I'm loosely referring to my work as a kind of visual theology, with a goal to tie together the more symbolic aspects of the biblical narrative into a visual cohesion: I hope to draw from the scriptures' interconnectedness, to find underlying threads that can be hilighted and woven together, into a mesh of ideas. In contrast to literal, story-to-scene illustrations of biblical events and characters (as art history's icons, stained glass, sculpture so often does), my approach will be less likely to include a figurative shepherd and sheep. Perhaps they will be there, but only as an implied form, rather like in Dali's surrealist paintings. I mostly want to connect with those visual elements that lie beneath the surface of the stories: things less apparent than the literal shepherd or His staff. Such pivotal events as the tearing of the temple curtain come to mind, as do the veils which in Biblical historical perspective cover both the future and the past. I'm not after an illustration of the text, but instead a visual exposition of the metaphorical side of the Bible, within a more holistic mapping of its entire context. Biblical metaphors and word pictures contain some of the deepest treasures of our spirituality: insofar as they point to and revolve around the Christ event, they form the fabric of our faith. Finally, their intensely visual character not only inspires the imagination, but moves the mind and heart to make connections between them. In turn, I want to use the digital means of today to talk about those connections: to find out how it's relevant, now. 

I hope to narrow my visual exploration of the scriptures down to several distinct themes: the relationship between Creator and Creature; the reversal of the linguistic dispersion at Babel as found in Pentecost; the paradoxical but essential truth of Christ's dual (d​ivine and human) nature; the multiple significations given to word pictures, especially in agricultural imagery: planting and harvest, grapes and wine, grain and bread, vines and branches, the winepress of wrath; the fulfillment of the Old Testament rituals of the law (the sacrificial service) in Christ, and the New Testament commemoration of that event in the communion meal; the house of God, as defined in the Jewish Tabernacle and Temple, and as fulfilled in the new testament, when the human heart becomes God's dwelling.

Visual art is a means to build bridges between communities. I want to pursue the connections that can be made between the language of my Reformed faith, and the art spheres in which I'm involved at McMaster. I hope that both audiences will gain something from the process, and perhaps contribute to it with their own connections and ideas. By December, I hope to have created at least 10 digital paintings. I'm very curious and excited to find out where this will lead.

